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COMING NEXT: special issue Saul Bellow and William 


Styron. This issue will contain number articles the 
fiction Mr. Bellow and Mr. Styron, well selective 


bibliography for both writers. 


NOTE POLICY: Since its beginning, Critique has published 


special issues one two writers, general issues 
with special focus, and completely general issues with 
articles number writers. this time, seems well 
repeat our statement made began Volume that 
Critique magazine special purpose print 
critical articles the work writers fic- 
tion, particularly those who have gone unnoticed who 
have not received the attention they merit. While empha- 
not limit ourselves presenting studies living novelists, 
since the general issues also offer chance publish 
important criticism writers who may have ceased writing 
but whose influence contemporary fiction still strengly 
felt. While are not particularly interested receiving 
articles on, say, Thomas Hardy and Henry James (unless 
the articles are based new material break new 
ground), are interested publishing criticism such 
well established writers Elizabeth Bowen, Scott 
Fitzgerald, and Virginia Wolff, and such comparative 
newcomers Herbert Gold, James Agee, and Bernard 
Malamud. present still have for articles our 
Bellow-William Styron issue and our future special 


issue Novelists the Fifties. Articles for these issues are 


therefore solicited. 


Blake and Gulley Jimson: 
English Symbolists 


ADAMS 


Joyce The Mouth, Gulley Jimson tells that 
profited from one his several recent stays jail commit- 
ting “the good bits” William Jerusalem memory. 
Blake constantly, has apparently been known call Blake 
“the greatest artist who ever 3). and has been 
the Blake Memorial Association (pp. But 
Gulley’s devotion Blake goes deeper even than this evidence 
for there are parallels their their and 
their aesthetic theories; and developing these parallels Cary 
expresses the position the century artist who works 
consciously the tradition English symbolism. Recently 
that the scene the novel symbolizes “the artist’s plight” 
(p. 35). think that Jimson’s relation Blake 
detail can determine that the symbolist artist 
what Cary has represented and that this representation particu- 
lar kind whether was Cary’s intention not, arises out 
the great number parallels between Jimson and Blake. 
William Blake was the first English way Gulley 
Jimson represents the last. take these 
three parallels turn and consider how they relate the presen- 
tation Gulley Jimson’s situation. 


Careers 


1803, Blake was brought trial for uttering seditious 
remarks while forcibly evicting named Skofield from his 
garden. The soldier claimed under oath that Blake had damned the 
king, but other witnesses did not hear the words and Blake was 
acquitted. The amusing thing about the whole business was that 
Blake had quite unequivocally damned the king Europe nine 


years before calling him “angel,” other words represen 
tation arch-reaction, the devil Blake’s cosmos. This episode 
not mentioned The Horse’s Mouth, but serves symbolize 
something Blake with which Gulley Jimson clearly identifies 
himself and the modern symbolist alienation from society 


and its mores. Speaking ironically Nosy Barbon, the student 
who idolizes him, Gulley remarks: 


All art bad, but modern art the worst. Just like the influenza. 
The newer is, the more dangerous. And modern art not only 
public insidious. You never know what may hap- 
pen when it’s got loose. Dickens and all the other noble and wise 
parsons and magistrates and judges, were quite right. 
were the brave lads who fought against the Impressionists 
1870, and the Post-Impressionists 1910, and that rat Jimson 
1920. They were all quite right. They knew what modern art can 
do. Creeping about everywhere, undermining the Church and the 


State and the Academy and the Law and Marriage and the 
Government- 


16) 


civilization, degenerating the Empire. 


Although was not accused all these infamies, Blake might 
very well considered candidate for practicing least 
advocating several them. was free enough convention 
ality his art that least one critic who attended his exhibition 
thought him demented. The wealthy Sir William and Lady Beeder. 
who can afford generous genius, suspect that Jimson 
slightly mad, and Jimson’s exhibitions are ill-fated 
According Sara Monday Herself Surprised (pp. 147-150). 
after the first day Gulley’s 1921 exhibit only two people came 
see the paintings. 1908, according Gulley, the critics said. 
Jimson} was nasty young man who didn’t even know what art 
was, but thought could advertise himself painting and 
drawing, worse than child six” (p. 15). Years later 
paper critic wrote, “Mr. Jimson’s work shows 
disintegration and now quite (p. 103). 
similar attitude towards career fairly common currency 
Blake criticism even today. One the most recent studies. 
Stanley Gardner’s Infinity the Anvil, marks the movement 
toward Blake’s work with The Four Zoas and 


decision turn wholeheartedly from the essentially lyrical 
the prophetic form. 


Jimson too began his career with lyrics, the paintings his 
Monday period,” and progressed the Biblical epics, one 
which painting the novel concludes. Looking sunset 
early the book, Gulley remarks, “Need tricky brush give 
the effect and what would the good. Pissarro’s job, not mine. Not 
nowadays. Lyric, not (p. 13). And later thinks that 
rejecting his early style was progression better things. Looking 
the painting Sara which hangs Hickson’s drawing-room, 
remarks, “Rather better than had expected. But nothing 
real pictures. No, thought, it’s its own kind. 
But it’s not the kind like. It’s the real stuff. But small way. 
Lyrical. Impressionist. And say what you like, the epic bigger 
than the lyric. Goes deeper and further. Any wall pictures 
bigger than (p. 91). The failure almost all 
walls survive hostile public similar the failure Blake 
achieve public success with his engraved prophetic books. 

These parallels are fairly obvious, and other artists might have 
similar but Jimson, who chooses archetypal 
subjects for his paintings, begins interpret his experience and 
that others terms Blake’s archetypal poetry, not simply 
terms his career. One the things upon which Jimson dwells 
length his story his relation Sara Monday and 
Balmforth. Chapter the comparison them made 
with Blakean overtones. Life with Rozzie described doze 
beneath palm trees” (p. 244). which recalls the state sexuality 
that Blake called Beulah: and Gulley, “Sara palace outside. 
but when you went you found yourself convalescent 
(p. 244). This similar the Blakean comparison person 
defense Sara: 


looked like she’s been the said Coker. 
Sara any harm she had, thought, 
always game for laugh, and keep her floors clean. 
the soul sweet delight can never defiled. 
‘Fires inwrap the earthly globe. yet man not consumed: 
the lustful fires walks, and polishes his door 
knob.” (p. 31)? 


= 


Gulley sees Sara the Blakean eternal Eve; her body the 
model for Eve his painting “The Fall.” one point the novel 
decides copy Biake’s symbolic method, moving the locale 
the Fall England, just Blake superimposed all his archetypal 
happenings upon English background. Sara’s however, 
are not adequate, and prefers Coker’s his picture: 


And that’s the forearm want for Eve, with 
body. Sara she was about thirty years ago. Sara’s fore- 
arms were always too soft. arms. Mottled brown. Greedy 
and sentimental arms. Lustful wrists crested like stallions, with 
venus rings. But Eve was worker. The woman was hard 
graft. Adam the gardener, the poet, the hunter. All wires like 
stringed instrument. Nervous fibre. Eve smooth and thick 
column, strong tree. Brown earth. red like Devon 
ground. Red would better. Iron ground. Iron for the magnetic 
love. English Eve. (p. 83) 


Sara constantly hovers Gulley’s mind between canvas and 
nature, and their relationship Gulley sees represented 
poem, “The Mental Traveller.” this poem Blake presents 
picture the’ cycle time the natural world conccived 
under the domination female will. the fallen world 
spiritual progression from which the The 
principal characters the poem are woman who grows from 
old age youth and back and man who begins 
and withers into returning thence youth. aged 
the woman crucifies the man child. Escaping young 
turn binds down the woman, now “virgin 
and rapes her. Then the cycle turns upon itself. Sara’s domination 
his everyday life Gulley sces terms the crucifixion the 
poem: 


was, “Poor Gulley, don’t forget your cough medicine. Now 
darling, what about your socks? I’m sure wet.” And when 
was mad paint, she was for putting hed and getting 
after me. Stirring all that fire only cook her own pot. 
Growing wings fancy only stuff feather 

She binds iron thorns around his head, 

She pierces both his hands and feet. 

She cuts his heart out his side 

make feel hoth cold and heat. 


Her fingers number every nerve 
Just miser counts his gold: 
She lives upon his shrieks and 
And she grows young grows old. (p. 42) 
But the escape the child after gains strength Gulley sees 
his successful effort paint Sara, capture her art. Comically, 
sees his first punch Sara’s nose the first show the 
and finally gains imaginative control: 


suddenly got hold the idea. Mastered it. Yes, can remember 
the feeling: your like tools. Yes, found out 
how get Sara the canvas. Some her, anyhow. And was 
always her, one way another. The flesh was made word: 
every day. Till he, that is, Gulley Jimson, became bleeding 
youth. And she, that is, Sara, becomes virgin bright. (p. 42) 


The text from Blake follows: 


Then rends his manacles 
And binds her down for his delight. 
plants himself all her 
Just husbandman his mould; 
And she becomes his dwelling-place 
And garden fruitful seventy fold. 


And Gulley’s remark: “As Billy would say, through generation 
into regeneration. Materiality, that is, Sara, the old female nature. 
having attempted button the prophetic spirit, that say. 
Gulley Jimson, her got bonk the and 
was reduced her proper status spiritual (p. 43). 

Remembrances “The Mental Traveller” weave themselves 
through the whole section the book which the quotations 
above are part. Gulley sees young man and woman courting, 
and stanza the poem (p. 41). Another two lines 
applies the plight his friend Franklin (p. 45). And finally 
illustrates his own old age and physical deterioration: 


aged shadow, soon fades, 
Wandering round earthly cot. (p. 47) 


Gulley’s whole world has become the Blakean myth, all its inhabi- 


/ 
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the central consciousness Pilgrim, Blakean “spectre, 
the false Urizenic who Blake sets the 
motion his tendency generalize 


But tell the truth, men like Wilcher get 
Because they don’t look upon you human. You're Lost 
phantoms, And they wander screaming gnashing 


their teeth, that is, murmuring themselves and uttering faint 


world abstractions, gibbering and melting 
into each other like lot political systems and religious creeds. 
177) 


this images Gulley quotes from 
Blake prove his point. From the constant use 
allusions Blake his speech, even the long passage 


2) 


view that the individual’s little world microcosm 
mmunal archetypal world giant forms. Among these 
has the vision, sees himself “not only 


Gulley tells with the help quotations from “The 

about the development his painting technique 

notes that one point “took Blake’s Job 
out bookshelf and peeped into them and 
them again. Like chap fallen down the cellar 
his skull and opens window too quick, some 
34). Apparently was the influence Blake 
drew Gulley away from his lyrics epic 
out Biblical mythology. appears also that 


painting for money has some relation journey 
engraving. Both could conventional job work. 

most interest Gulley are massive ones 


for walls gigantic canvasses. “The Living eight 
and then lost. Blakean con described 


1 


man. with the people running His veins 


1 
POOKS. 
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and nerves and some them fighting and giving Him pain 
His stomach.” Eliminating the comic aspects this picture Sara 
it, have what seems Blake’s Albion appears 
first saw would require surface fifteen twenty and large 
through the limitations his art. fact, quite conscious 
this problem: “Took walk and down crack the joints. 
Sun coming along cloud bank like clinkers. 
(p. 17). least once Gulley tried conquer this problem 
paintings and words, did Blake. The result was 
wall picture which the figures, according Sara (p. 156) 
uttered words printed “pink letters blue puff,” apparently 
similar the balloons attached the mouths comic-page 
characters. The language these figures was similar that 
Blake The Book Thel. 
Blake eye well mirror for and several times 
Gulley “sees” subjects Blakean language: 


For those fish were catching fancy. School herrings. 
shape something like map laid sideways. Cold green. 
Under the moon. 
Ethinthus, queen waters, how thou shinest the sky! 
how rejoice. For thy children flock 
around 
Like the gay fishes the wave when the cold moon drinks 
the dew. (p. 34) 


Another example this tendency see through Blake’s eye 
the passage (pp. 95ff.) which Gulley draws his inspiration 
trom Visions the Daughters Albion and Bromion 
“something like gorilla, but with eyes like 
Still another example Gulley’s imagining 
(pp. 145-146). 


But this tendency see through Blake’s mythology presents 
the considerable problem striking the proper balance between 
literary and aesthetic form. describing “The Gulley 
carried off his allegorizing imagination into quotation from 


lake: 


Trouble with the not big enough. All once had the 
feel the Fall. real fall. Fire and brimstone. Blues 
And saw green fire the top left next the red tower. And the 
red tower opened show lot squares full blue and green 
flames. Symbols something. Generation would do. lot 
little flames like men and women rushing together, burning 
other like coals. And then carry the pattern upwards you 
could have white flowers, no, very pale green, moving among the 
stars, imagination born love. Through generation regenera- 
Old antic propriety falling down his nose and seeing 
constellations. Yes, the destruction old fly the law 
the force (pp. 109-110) 


The inspiration for this passage from Europe 4-13): 
passag 


mighty spirit leaped from the land Albion, 

Named Newton: seized the trump and blowed the 
enormous blast. 

Yellow leaves autumn, the myriads 
hosts 

Fell through the wintry skies seeking their graves. 

Rattling their hollow bones howling and lamentation 

Then Enitharmon woke, nor knew that she had slept: 

And eighteen hundred years were fled 

they had not been. 

She called her sons and daughters 

the sports night. 


And yet, after much symbolizing Gulley turns back upon 
say, “Oh hell, said, with the meaning. What want those 
sreen flowers pink And these words the problem 
the symbolist completely expressed. 


Their Aesthetic Theories 


The inevitable decision for the symbolist artist, caught 
form and meaning. declare somewhat loudly that 
meaning. And course, what Gulley does the 
guoted above. this again, his words hearken back 
especially the words Blake’s engraving “The 
which Blake sounded the note English 


Prayer the Study Art. 

Praise the Practise 

Fasting @c., all relate Art. 

The outward Ceremony Antichrist. 

The Eternal Body Man The Imagination. 


the tradition English symbolist aesthetic extended into our 
time from Blake Joyce, and others, all form would appear 

carry its own meaning, its own vision, and its own morality. 

With Blake, art vehicle knowledge which the imagination 

creates what experiences. This act creation the true cere- 

mony, the inward ceremony Christ, whereas abstract moral 

codes the “outward Antichrist. Thus art becomes 

intuition reality and the artist becomes prophet for having 

the world its true form and thus revealed morality 

its highest morality beyond abstraction. All religious 
thought thus properly the study art. Since, however, this 
morality and experience not translatable, all form and 
presentation, the also some extent 
from the usual discursive language and finds himself cut 
off from speaking private language. How this 
came the case explained Blake The Marriage 
Heaven and Hell (plate 11), which the story how the 
abstractionists made wilderness and desert experience briefly 
recounted. Similar assignments “dissociation sensibility” 
some time history are typical, Frank Kermode 
out his Romantic Image, modern symbolists. 

any case writers the English symbolist tradition have 
attempted join art and religion under the banner form 
even Wilde and Pater, whose remarks are usually quoted out 
context prove something Recently, the difference from 
Blake has become primarily the difference the statement 
“prayer the study art” and the statement “the study art 
The form side the coin has turned the 
top and with the growing sense the artist’s being locked within 
the forms his own expression. such artist Gulley Jimson, 
then, devotion his vision source strength, defense 
against world which cannot will not understand the 
symbolic forms. For Gulley, was for Blake. the world vision 
world formed the mould the mind. Arguing 
himself for Blake and against Mr. Plant’s Spinoza, Gulley says: 


Contemplation, fact, THE OUTSIDE. It’s not the 
spot. And the truth that Spinoza was always the outside. 
didn’t understand freedom, and didn’t understand any- 
thing. Because after all, said myself, with some excitement, 


for saw where all this was leading to. Freedom, plain, 


re 


nothing but THE INSIDE THE OUTSIDE. And even 
philosopher old Ben the XXX eating pint pots. 
the wrong approach. 

Whereas Old Bill, that damned Englishman, under- 
stand anything else but freedom, and all his nonsense full 


and even though may bit outsider, HIS 
OUTSIDE THE INSIDE: and you want catch the 
old mele where you have start the bottom. (p. 94) 


Which adopt the Blakean image the exterior world 
imaginative projection the inner spaceless and timeless cternity 
private but communal the language symbolism. These lines 
from Jerusalem might Gulley’s mind this: 


From every-one the Four Regions Human 
There Outside spread Without Outside spread 
Within. 


But spite confidence one’s position and the 
tance one’s work, the constant alienation the artist 
considerable hardship against which some further 
necessary. Gulley’s grotesque comic parodies descriptive 
passages are part immense ironic method which has become 
the predominant form our 


this sprang clean through the 
turned several somersaults mid air, sang short praise 
and thanksgiving out the Seng Solomon, accompanied 
the shawm, and returned the letter-box draped celestial 
light. That say, his right toe slightly from the 
carpet, said relaxed his ceremonial smile 


into expression tolerance. (p. 176) 


Besides being friendly parody this passage 
ironic like many Joyce and Yeats. Gulley’s least, this 
mode indicates necessary comic resiliency world mutilated 
aintings, biographers, and collectors with “vegeta- 
tive vehicle for revenge against the philistine (though 
asserts that his mere existence insult enough) well 
for maintenance one’s own ability continue the activity 
the means which the symbolist artist able “give 
way and finish the job. 


all this, the image lite and art stands out sharp 
for Gulley, symbol the artist-hero who held and 
did what had because had the true prophetic vision. 
Surely Blake, singing hymns praise and joy and visions 
his deathbed, Gulley’s mind when the end The 
Horse’s Mouth there the following exchange between Gulley 
and the nun: 


seriously well. How you enjoy mother. 
should laugh all round neck this minute shirt 
bit the tight ‘It would better for you “Same 
thing, (p. 289) 


terms the whole trilogy which The Mouth isa 
part, there final conclusion drawn about Blakean themes 
Gulley’s “memoir.” The whole trilogy can shown illustrate 
that cyclical occurrence which Gulley had found “The Mental 
Traveller” and the prophetic books. major prophecies, 
which enlarge upon the pattern “The Mental Los the 
artist creative spirit, Urizen the aged rationalist tyrranical 
preserver the status quo, and any number female wills 
length over their particular troubles. the first book 
the Herself Surprised, have these terms the 
soliloguy Blakean female will (Sara the second, 
Pilgrim, the soliloguy aged Urizenic figure (Tom 
Wilcher) looking back occasionally his days radical- 
ism; the third, the soliloquy Los-like figure (Gulley 
who actually demonstrates his visionary ability superimposing 
the whole situation upon the structure Blake’s poem. “The 
Mental Traveller,” the female figure the Blakean “emanation.” 
the aged man Ore grown into Urizen, and the speaker the 
poem Los figure with the visionary capacity grasp the situation 
whole—as symbol the fallen world. 

Gulley Jimson’s vision—that the the climactic 
vision the trilogy. Cary not but sides with the 
irtist’s vision; and that artist turns out symbolist the 
tradition Blake. 
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FOOTNOTES 


All from the novels Joyce Cary this essay are taken 
from First Trilogy, Harper Brothers, New York, 1958. All 
quotations from Blake are listed and identified Andrew Wright 
the limited edition The Horse’s Mouth, London (George Rainbird 
association with Michael Joseph), 1957, pp. 323-332. This list also 
appears Mr. recent study, Jovce Preface His 
Novels, London, 1958: New York, 1959. 


Gulley alters Blake’s last line here from, 

the lustful fires walks; his feet become like brass,” 
order prepare the way for later scene which Gulley, arriving 
Sara’s flat, sees brightly polished door-knob, symbol her survival. 


This recalls poem from Blake’s Poetical Sketches which the “prince 
catches the speaker silken net and shuts him “golden 


loves sit and hear sing, 

Then laughing, sports and plays with me: 
Then stretches out golden wing, 

And mocks loss liberty. 
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LAY DYING: 
Distortion the Slow Eddy 
Current Opinion 


Epwarp 


Critics have been agree with Faulkner that Lay 
Dying his work they have been agree with him that 
Sanctuary pot boiler. Faulkner’s judgment Sanctuary, 
clear, was whimsical inaccurate; his judgment 

Lay Dying may not any more accurate. 

Faulkner’s work even one his best works. 
Lay Dying has provoked surprisingly little critical interest 
and even less controversy. the last decade more than hundred 
have been written Faulkner’s masterpicce The Sound and 
the Fury; during the same period, less than dozen pieces more 
than three four pages have been written Lay Dying. 
one consider also that some these are plot summaries 
larger works and others derivative Olga full-scale 
study. the number fresh approaches Faulkner’s novel even 
smaller. The alternatives for the student Faulkner’s work are 
complexity. forbidding critics. The first alternative not 
Some the characterizations are weak, the motivations 
others unclear, and the tone and effect the whole uncertain; 
yet contains some finest writing and the character- 
least Addie and Darl are perhaps the most intense 
vivid has given us. Though the novel shows all the effects 
weeks impassioned and hasty writing, too good 
unprovocative. The second alternative must apparently stand. 

Even more surprising than the relative critical indifference 
the novel the curious interpretation that has established itself 
this inactive and uncontroversial atmosphere. are accept 
Jominant the interpretation Lay given Olga 


ae 
x 
tar 


Vickery’s matrix article and elaborated books 
Irving Howe and William Van then are asked 
look upon the journey the Bundrens with Addie’s corpse 
dignified, and even heroic struggle poor whites detine 
their sense kinship the face insurmountable obstacles. 
are asked look upon the members the Bundren family, one 
whom wants Jefferson get abortion, another get 
set false teeth, another cat bananas and watch red train 
store window, and yet another buy gramophone, group 
which struggles tragically remain faithful promise given. 
Irving Howe, for instance, asks look upon the novel, the 
end which the members the family fall upon one 
own with the fury animals, “of all Faulkner’s novels 
the warmest, the kindliest and the most affectionate” (p. 141). 
And intuiting Faulaner’s point view, says the Bundrens. 
“look the capacity for suffering and dignity which human 
even the most absurdly wretched them! The book 
triumph fraternal (p. 141). Yet our last picture 
these dignified and suffering human beings, and apparently the 
most important impression Faulkner wants leave with 
hardly triumph fraternal while the smiling 
through the new teeth came town buy, leads duck- 
shaped woman his new bride, while the others stand around 
their wagon munching bananas, and while the “mature 
the family, Cash, according this interpretation, 
sententiously the necessity committing one their own 
insane asylum avoid being sued, the stinking outraged corpse 
Addie Bundren lies under freshly spaded and her 
projected awareness and conscience. rides Jackson repeating 
meaningless “yes, yes. yes 

have underlined the irony, but point the 
difficulties accepting the view the novel fixed the slow 
eddy current critical opinion. The presence absence 
ironic qualification will determine one’s understanding the nove! 
Without irony the story serious, dignified and, because the 
magnitude the obstacles encountered, even heroic. one 
assert with Irving Howe that the comic aspects the novel arc 
comic only the unimplicated and not truly part 
intention? that misread the novel accept point 


view other than that the Bundrens, who clearly not regard 
their actions ironically? our attitude identified 
Since the promise exacted Addie the lever that moves both 
inner and outer action, our problem one identification 
evaluating the Bundren’s attitude toward it. Despite 
which prevents any overt commentary his 
Faulkner able control, the selection detail and 
the way which wishes look upon the 
sincere desire with her family and the attitude 


the Bundrens one unselfish dedication the fulfillment 
the promise, then the Addie’s desire and the unselfish 
Jedication the Bundrens will run throughout their actions, 
motivations, and struggles. If, however, the promise made not 
with sincere desire buried Jefferson, Addie has another 
exacting then the dedication the promise will iron- 
Addie’s true purpose: And if, added this, the 
motivations the Bundrens are not really those dedication and 
but only the appearance these virtues—a distinction 
which, with the exception Darl, they are not conscious 
there present added ironic qualification the gestures they 
through. this true, then what appears serious, digni- 
ned struggle fulfill promise sincerely made doubly qualified 
the contradictory real motives Addie and the Bundrens. 
Yet. could anything clearer than that the promise thus 
qualified? that the promise word, shape fill 
lack? that uses exact revenge the family she had 
brought into time and that revenge define the empty gestures 
which man fills time? Trapped words such “love,” 
and brought back the terrible blood that boils 
the earth these empty Addie Bundren works her 
revenge upon the family with word: 


But then realized that had been tricked words older than 
Anse love, and that the same word had tricked Anse too, and 
that revenge would that would never know was taking 
revenge. And when Darl was born asked Anse promise 


take back Jefferson when died, knew that father 


had been right, even when have known was righ: 


any more than could have known was wrong. 


her will made manitest the promise and journey 
causes the wasting flesh the faces, Cash’s leg 
break, Dewey Dell violated, Jewel’s horse taken 
from and two her sons crazy. But her final revenge 
the end through them humanity, consists 
she could never have done her life, what she had learned about 
life: that men are forever strangers other, that the bonds 
kinship, love, trust, and even fear and sin are but words. And words 
for Addie are “the gaps people’s lacks, coming down like the 
cries the geese out the wild darkness the old terrible nights. 
fumbling the decds like orphans.” Life had taught her the terrible 
awareness that nothing but the splitting self 
only the metaphysical isolation every 
human being. 


the journey, brought into being her death and 
promise she had exacted, over, not only have the Bundrens been 
reduced group preying upon one another, but we, readers. 
know the frightful circles skillfully dramatized 
technique self-contained the secret selfish dreams 
that forever cut cach man from the other and that render 
appears the faithful homage the dead body beloved 
kin empty ritual, “with outward semblance form and 
purpose, but with inference progress 
(words spoken Faulkner the buzzards which follow 
the coffin, which the Bundrens are compared several times). 


point view not one tragic identification 
comic distance. The problem not, has been suggested, one 
choosing between tones tragic struggle and 
Tragedy among other identification 
with the actors; farce, intellectual distance inimical emotiona! 
involvement. Faulkner emotionally involved, but the involvement 
not one sympathy but one criticism, irony, even 
satire. But this true his attitude toward the Bundrens, and 
surely Cora and Whitfield, not true his attitude toward 


Addie, who, with Darl, most closely represents his own feelings. 
point view one identification with those who 
are aware the tragic dimension life, and one irony, times 
bitter, toward those who are unaware. monologue, which 
controls the attitude Faulkner wishes his readers take toward 
the dramatic action proper, filled with bitter awareness the 
inexorable conditions man’s life and bitter irony toward those 
who not share this awareness. 

Though life dramatic action outside the novel, the 
spring the action, the events and setting were already fore- 
shadowed the narrative she gives her life young school 
teacher. Descending the hill—a setting which anticipates her life 
and death with the not think the cry 
wild geese, the eternal trick sex and the illusion 
she was already aware the circles selfish dreams 
children, which she could break only whipping and the letting 
blood. But Anse, whose name, “handle for 
anse), suggests the empty shape is, and who, looking like 
bird hunched over, anticipates the image death the 
that follow Addie’s coffin, called Addie back from this awareness 
with the false promise love and unaloneness. After the mistake 
Anse followed the mistakes childbirth, and with 
deepening awareness man’s inexorable aloneness and his 
illusions: with Cash, the trick unaloneness birth. only 
sealed again more final aloneness; with Darl, the folly words. 
dead shapes, which cannot touch life; with Jewel, the despair 
before the trick sin, the will blotted into the boiling blood 
the land; with Dewey Dell and Vardaman, the exhaustation 
struggle, the reconciliation with her father’s words “that the reason 
for living was get ready stay dead long Death not, 
however, the end Addie; for her successive states awareness 
live the persons her children and the dramatic action the 
novel proper redefines the contours sensibility 
children and re-emphasizes their character, and especially 
means the multiple uncontiguous narrators, the 
bitter lesson isolation men earth. struggle toward 
awareness motivates the action the novel, and the action the 
novel returns define more clearly her awareness. 

Cash, her first born, conceived duty and duty. his 
name suggests the metallic measurement life’s value, too Cash, 
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like the carpenter the Pequod, who seems the model 

Faulkner used creating him, works the rhythm his internal 

principle: measure the world and quantities. His 


duty Addie death appropriately, not the person, the 


beloved mother deceased. but the coffin builds and watches 
“to see that balances” its macabre journey. His tools are 
surrogates for words and feelings; with them understands and 
deals with the outside world. surprise, then, that his first thought 
crisis not for Addie but for his tools. Faulkner spends six 
pages, tone mock crisis, describing the feverish activity and 
the family retrieving Cash’s tools, temporarily lost 
the flood waters. Feelings and fraternal ties are for Cash measurable 
setting fire Gillespie’s barn bad, not because 
morally wrong but because shoddy job: “It was bad, 
wes bad. fellow can’t get away from shoddy job.” And the 
two alternatives—-getting sued sending Darl 
insane asylum, dilemma the humane and the 
comments, cold ring balanced the justice and 
necessity the cconomic: “It nothing else do. was 
either send him Jackson, have Gillespie sue us, 
knowed that Darl fire it.” 

Yet paradoxically—and this perhaps the most surprising 
feature the current view Lay Dying—Cash has been 
celebrated the hero the novel, and every kind praise has 
been bestowed upon him. been described the mature 
spokesman the family, filled with humane sympathy and under- 
standing the world. Irving Howe writes that Faulkner 
his most admirable touches” Cash. Faced with character who 
never expresses emotion throughout the novel, for 
his dead nor for others, nor even for himself; whom 
Darl says his heart made whose eyes are described 
wooden; whose concept justice have been formed 
square and level and includes the that. saves you money, 
right send one’s brother Jackson curious with the 
bloodless Jason The Sound and the whose farthest reach 
human understanding and perception not beyond 
extolling the virtues the fat man protecting his bulging store 
bins against destruction, “because there just nothing justifies 
the deliberate destruction what man has built with his own 
sweat and stored the fruit his sweat with all this, 


ity, and understanding. 

Darl, born Addie, who was then acutely 
ness words, the embodiment 
understanding the novel struggle the 


sympathy, 


aware the 
awareness. 
sons define their 
identity true only Darl. Surely Darl alone, and not Cash 
Jewel, asks “Who Darl alone aware Addie’s true 
purpose exacting the promise, and alone aware the ironic 
qualification the funeral journey. Like Addie sees, without 
spoken word, into the secret hearts and motivations others; 
knows that Dewey Dell pregnant Lafe, that Jewel bastard, 
that emotion touches the Bundrens Addie’s death, that Cash, 
like Anse, “composed” before the phenomenon death and 
pain others. who describes and Cash’s eyes 
repeatedly wooden and Anse’s burnt-out cinders. When the 
bundle dry sticks, Addie, dies, Darl who sees—though 
physicaily not present—that cach the Bundrens can see and feel 
only his own selfish life. When Addie dies, Anse says, 
will done now can get teeth.” Cash looks mutely 
her body and returns his tools: “After while turns without 
looking and leaves the room. Then the saw begins snore 
Dewey Dell can see only the back Peabody, who repre- 
sents that moment her hope get abortion: “You could 
much for you just would and you just would then 
could tell you and then nobody would have know except you 
and and Darl.” 

Darl Addie’s awareness and Jewel her protest. fury 
pent-up irritation and exasperation, hardly speaks the novel. 
expressing himself only sputterings and curses. image 
Addie’s her rejection words, the wedding will 
and mind the act, Jewel all energy. Appropriately 
Jewel saves twice for the world the Bundrens, although 
the coffin itself and Darl try “hide her away from the sight 
passionate love his mother more hate for others 
than love for her, and his true love passion for horse. Not 
surprisingly, during the fire that threatens Addie’s coffin, first 
saves the animals and only afterwards his mother. 

Dewey Dell, passitivity, born fatigue, the 
accordingly all passitivity. She the product under- 
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standing womankind, trapped and violated. Her legs are “that 
lever which moves the world; one that caliper which measures 
the length and breadth fairly obvious reference 
Forbidding and her wet 
dress shapes for the dead eyes blind men “those mammalian 
ludicrosities which are the horizons and valleys the earth.” 

Vardaman, born the child Anse was robbed of, 
trapped, rolled into the dust, kicked the toe Cash’s boot, cut 
into pieces, its guts spilled out and and finally caten the 
primitive sensation, the right connection with Addie, also trapped 
pain, spilling out her guts vain attempt splinter the iron 
mold her being, dragged over the dust, coming her end the 
sulphurous air the Bundren hill. Reacting with frenzied grief 
that disarranges his mind quite normal Addie dies 
the only Bundren show emotion her death. Yet his 
attempts save her result, his birth part the pain 
and disgrace her only the macabre act drilling holes 
her face. birth death can inflict only pain. 

For these Addie has spilled out her guts, borne the outrage 
the boiling blood the land, suffered the agonizing perception that 
can break the isolation that surround each us. 
Faulkner wrote his first novel, Pay, and less explicit 
form every novel that the front and back doors life are 
sex and death. Lay Dying gives his most dramatically 
effective presentation these two concepts. Time stretched 
the polarity sex and death, and Cash, who tears Addie into time, 
crucifies her out time: his adze marks with pendulum licks her 
last moments; his saw cuts the long yellow days; shapes her 
box the form clock, driving the last nail; and Addie’s 
face framed cosmic terror before the image Cash preparing 
end time, composite picture all time” since she 
was child. 

Addie atmosphere that demonic. The hill which 
she dies not ordinary: the air filled with sulphur; lightning 
flares: Cash’s saw marks, moves. thin line flame; and the 
forms Cash and those watching, works into the night, are 
thrown the pale light his lantern upon the impalpable 
sulphur upon The image evokes the plight those 


cave, trapped ignorance, the spiral descent the 


Once the journey begins, time and motion stand still 
emphasize some universal aspect the “monstrous burlesque 
all bereavement.” Not the wagon, but the earth, her axis, 
moves. the ultimate outrage man the being Addie 
acted out. Darl and Addie are linked their awareness this 
the stylistic ambiguity the participle 
“And Darl setting the plank scat right above her where 
she was laying, laughing.” For nine parallel with 
the Bundrens with the semblance purpose 
and the appearance homage drag the stinking corpse Addie 
the sight braving even the wrath log 
“surged out the water and stood for instant upright upon 
that surging and heaving desolation like save for the 
roul impurity the where the tenth day buried 
the satisfaction the sceret desires those who bury it. 
Addie requites pain with pain. She works her revenge the 
word that had tricked her into the illusion love and unaloneness, 
the promise that inflicts pain those who struggle it. 
But the final triumph belongs selfishness and insensitivity, 
Anse and the others, with the exception Darl. Addie and Darl 
resigned, and masochistically insistent not only the bitter condi- 
tion man’s life, but also the obtuseness man’s awareness 
the protest Addie and Faulkner against the condition 
which all men share and against the insensitivity most 
that isolation. 
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funeral cortege reminds Dante’s descent into the inferno. 


Point View and Theme 
Want Know Why” 


DoNALD 


Critics Sherwood Anderson’s Want Know 
agreed that this the story adolescent boy whose develop 
ment toward maturity influenced the shock receives near 
the end the story seeing his idol, Jerry Tillford, house 
ill-repute. Simon Lesser reads the story Freudian terms with 
the boy’s idealization Jerry father-substitute shaken the 
farmhouse while Cleanth Brooks and Robert Penn Warren 
see the crux the story the dismay seeing 
creature possessing free will and knowledge right and wrong. 
making evil But although these interpretations have 
much recommend them, both fall short arriving the full 
meaning the story. Each properly stresses the event that lead- 
the boy’s disillusion, but neither takes sufficiently into account 
the elements his character which make his problem 
acute, for neither treats the point view the story with th. 
attention that the first person type narration demands. 

Brooks and Warren’s interpretation particularly fault here. 
for although the critics discuss point view concerns lapses 
the language the story, they are much less careful 
analysis the boy’s judgments, which without exception they are 
willing accept true and valid ones. They fail entertain 
the possibility that just the language the boy speaks must 
consistent with his age and character, also must his 
the product immature mind. any “first person” story. 
can accept only the facts that the narrator reveals; his 
tations those facts may valid not, depending upon the 
amount faith the reader willing place the 
judgment. Brooks and Warren, scems me, are too willing 
accept the boy’s evaluations without question. 

Thus, they make the point that the boy has learned that the 
accepted standards society may found wanting when 
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ire applied individuals, citing the boy’s judgment that Negroes 
squarer with kids than white men are, that the gambler, 
Rieback’s father, nice and man despite his 

open question. The Negroes are squarer 
because they not have the sense responsibility the runaway 
parents that white man would have, and the gambler 


father because spends his time away his 
and gives the boy costly material things. 
the immature fifteen-year-old, both the and are 
not adult standards, but only they help fulfill 
the fundamentally selfish wishes Seen 
these terms, the judgments the narrator not sound 
Brooks and Warren would have believe. for the 
not nearly admirable the one they 


reveal 
SCE: 
Nonetheless, although cannot accept the evaluations 
valid, they reveal many facts about his character which are 
disillusion. These facts, however. are, quite never con 
sciously revealed boy, but rather are implied everything 
says. They reveal the fundamental system values which 
lives. system which totally shattered what the 
house ill-repute. perceive this however, must 
mind that everything know about the story reflected 
through the consciousness fifteen-year-old, that frequently 
will reveal through the way presents the facts the story matters 


greater importance than the facts themselves. 
way tells the story, the narrator quite clearly shows 


adolescent, rather thoroughly self-centered and apt judge the 
value anything the pleasantness the sensations can give. 
might fairly say that his attraction the race track based 
upon the appeal for when the boy describes anything 
senses. hears the Negroes “giggle and laugh and say things that 
make you quality which his mind makes them superior 

the whites. smells the “coffee and manure and and 
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niggers and bacon frying and pipes being smoked out 
the shiny dew the grass and the beautiful horses run. His 
mouth waters Bildad’s description “chicken browned 


and how the best way cook sweet potatoes and corn bread.” 
feels lump his throat and hard for him swallow when 


sees horse that knows will the winner race. 
astonishing amount the story presented 
verbs which denote responses one the five senses. 


inevitable, therefore, that his judgments should 
trolled this sensuous appeal. the men the town, the 


are those admires the most. Henry 


father valued above his own because has more money 


give expensive presents. The boy envies Bildad, the 


even wishes were Bildad always 
around horses, “always going all season the races and working 
the livery barn the winter where horses are and where men 
come talk about horses,” but never considers how 
may think his own lot small Southern town. almost 
impossible for him see behind the glitter appearance the 
fundamental value thing. Indeed, even the reverse true. His 
first objection the scene the farmhouse not the morality 
Jerry’s act, but the unpleasant physical sensations receives from 
it—the “ugly, mean-looking women,” the girl with hard, 
mouth,” the rotten smell and rotten talk. Just the race track 
good because the pleasant sensations associated with it, the farm 
house evil because the foul sensations emits. The narretor 
quite clearly prisoner his own five senses. 

That Anderson intended this stress sensation important 
the story apparent from the concluding paragraph, for what the 
narrator witnesses the farmhouse releases him from his bondage. 
Things are different now, says, for “the air don’t taste good 
smell good,” and the mere thought the experience 
looking horses and smelling things and hearing niggers laugh 
and everything.” faces problem that cannot solved 
appeal the senses, and his dim perception this fact marks 
clear step forward the way maturity. 

The second important clement the boy’s character helps 
explain the change. Until his experience the Saratoga track— 
his identification his and thoughts and his creation 
Jerry father-substitute—the narrator has been completely 


ignores his mother’s criticism the time spends 
the local tracks, and thinks the less his father because 
make much money and buy not only 
runs away Saratoga without thought the worry will cause 
his parents, but also talks the other boys into going with him, and 
then makes them home with him because has been disillu- 
sioned with Jerry. never thinks the consequences his acts; 
indeed, rather foolishly buys presents for his mother and sisters 
Niagara Falls before realizes that can’t send them home 
lest put his family his trail. His world largely centered 
about himself that one wonders the buying the presents 
seemingly generous act—was more satisfy himself 
the giver than show any real affection those for whom they 
were bought. 


The one time the story the boy goes out himself during 
the scene his identification with Jerry Tillford. His idealization 
Jerry pure love, and would expect from the immature 
boy, his love directed one his own sex. When sees 
the shine they look Sunstreak the paddock. 
says that loved the man much did the horse, that 
liked him even more than did his own father, that was the 
first time had felt for any man like that. Through the experience 
love, therefore, especially disinterested love which seeks noth- 
ing for itself, the boy turns his back upon the immature self- 
centeredness that has heretofore guided his life. wants near 
Jerry only because close him. There none the taint 
selfish material pleasure that colored his judgment Henry 
father his own. 

only when these two facets the are 
clearly understood that the final impact the story becomes mean- 
ingful, for goes through not one but two crises his advance 
toward maturity, and the two experiences are intimately related. 
the paddock the boy experiences love, which the farm- 
house translated into hate. There are several reasons for the 
violent shift his attitude toward Jerry. the simplest level. 
actions the farmhouse represent betrayal love. 
Through his lying and bragging, Jerry reveals himself less worthy 
love than the boy had imagined. even less worthy 
than the horse Sunstreak, the love object the boy had forsaken 
fastening his affection Jerry. The effect the boy intense, 
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for says, “Then, all sudden, began hate that 
wanted scream and rush into room and kill him. never 
had such feeling before. was mad clean through that cried 
and fists were doubled finger nails cut hands.” 
Coming soon upon his first feelings his frustration 
and are understandably great. 


But this disillusion not the full meaning the scene. 
sure, Jerry has failed him, but the boy longer really concerned 

Jerry man. most concerned with the “why” 
actions. the surface, the boy insists that wants 
know why. The evidence the story, however, would seem 
indicate that already perhaps dimly aware the reason, 
and his persistent questioning but symptom his inability 
admit the truth. Consider, for the two crisis scenes which 
are presented almost painfully parallel ones. both, the relative 
positions the characters are the same, the boy has the chance 
read Jerry’s face fully, and both instances the same 
reaction—the shine Jerry’s eyes. The boy insists that the situations 
are somehow vastly different, but the mature reader can see that the 
shine both cases results from the same stimulus—physical 
ment. the paddock, the boy ready identify with 
reactions. must for his whole life has been based 
similar sensuous pleasure. 

The boy not willing, however, accept the fact that the 
feelings the farmhouse derive from the impulse 
Yet clear the mature reader that Jerry merely following 
the same pattern that the paddock scene had controlled the 
boy’s own The only difference that sceking 
sensuous pleasure the adult frame reference 
which the boy has not yet experienced. Therefore, for the boy 
condemn Jerry essentially condemn himself. His moral sense 
clearly tells him that Jerry must condemned, but not yet 
ready see his own previous life similar terms. other words. 
the boy faces moral crisis which the very basis his existence 
challenged. Quite clearly, has not yet fully passed the crisis. 
His persistent want know that 
has not yet fully faced Perhaps could find 
plausible answer his question, could avoid the for 
could excuse Jerry, could excuse 


The boy, however. has developed too far for him work out 
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such solution. revealed the last paragraph the the 
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might, Arthur Sherbo eventually find himself occupying 
Jerry’s place the That this not likely happen 
evident from the contrasting feelings that man and boy 
ence. What Jerry feels the farmhouse 
the sexual drive. What the boy has experienced 
from selfish pleasure. sense. the has 
beyond Jerry his mature and although 


his love 
has turned hate, cannot back the self-centered 
led before the trip Saratoga. The point view the story 
demands that the hoy not yet know the answer his question. 
Through the evidence that the boy unconsciously reveals about him- 
self, however, the mature reader can perceive that will eventually 
answer his question correctly. will someday know why Jerry 
did and willing face himself the same time. When that 
occurs, will have achieved the insight denied him the story 
but which the view the narrative provides for the careful 
reader. 
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Ethical Pattern 
THE LORD THE RINGS 


PATRICIA MEYER 


writer fiction, Tolkien has often been thought 
connection with the excursions Lewis and Charles 
Williams into the supernatural. Both and 
Lewis, formerly fellow members with Tolkien Oxford 
discussion group which portions their fiction were read aloud 
for criticism, have ree recent critical attention this country 
Christian Tolkien, however, been neglected 
ever since Edmund Wilson, review The Nation (April 14. 

fuller sense than Lewis Williams, Tolkien great 
modern myth-maker. The Lord the Rings, trilogy 
(composed The Fellowship the Ring, The Two Towers, The 
Return the King), virtually created new genre: one 
ing obvious affinities with folk epic and mythology, but with 


literary counterpart. The novels and 
from their Christian teleology effect cosmic scope and depth: 
scope. structure yet more subtle 

Those Awful the Nation review mentioned 
Wilson remarked (p. trilogy: “The hero 


has serious temptations, lured insidious enchantments, 
perplexed few problems. What get simple confrontation 
more less the traditional terms British the 
Forces Evil with the Good.” But the 
the Evil with the Good is, after all, the basic 
theme tragedy, epic and myth. Tolkien’s presentation 
hope show, the force and complexity its moral and 
scheme provides the fundamental power The Lord the Rings. 
For this scheme, there are explicit supernatural sanctions: 
The Lord the Rings means Christian work. anony- 
mous early review the Times Supplement (Nov. 25, 
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remarked the fact that throughout the trilogy charac- 
good bad, performs act worship. Although super- 
natural powers abound, deity evident the side the good 
the clear rules the virtuous, but its derivation 
unclear. 

The principles that ethos are simple they are 
embodied primarily the members Tolkien- 
created race essentially human characteristics, gnome-like 
appearance. The first heroic representative the Bilbo 
Baggins, filler the title role The Hobbit. book 
which was offshoot along the way trilogy. Its events 
immediately antedate those The Lord the Rings; its hero close 
resembles Frodo Baggins, Bilbo’s who the central 
character the trilogy. Both Hobbits possess the same morality. 
share the same virtues. They are unfailingly loyal, companions 
and They are cheerful the face adversity, persist 
humble their devotion those they consider greater than they. 
And their most vital attributes they possess “naked will and 

The quotation from Tolkien reference quite different 
and its context significant. 1936, Tolkien published one 
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most important pieces Beowulf-criticism the past 
several decades. Entitled “Beowulf: The Monsters and the Critics” 
the Anglo-Saxon poem’s structural dependence encounters with 
non-human monsters, Grendel, his dam, and the dragon. The 
defense could stand equally well for Tolkien’s own fiction, which, 
even the comparatively slight children’s book, Farmer Giles 

am, centers characteristically encounters between human 
beings---or such symbolic representatives humanity the Hob- 
bits—and inhuman monsters various sorts. connection with 
Beowulf, Tolkien points out the difference between the Christian 
imagination and the northern mythological imagination. The arche- 
typal Christian fable, observes, centers the between 
the and its adversaries. (This, course, the battle which 
Williams and Lewis.) this struggle, the Christian 
triumphant, the not earth. But northern 
mythology takes darker view. Its characteristic struggle 
man and monster must end ultimately, within man’s 
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defeat. Yet man continues struggle; his weapons are the Hol 


weapons: naked will and courage. 

These the basic virtues most epic heroes. Their 
opposites are apparent Tolkien’s representatives evil, who 
characteristically disloyal, whose courage depends numbers. 
whose wills are enslaved. The conflict between good and evil 
appears, this trilogy, largely contest between represent 
tives opposed ethical systenis. 


addition their differences conduct. the opposed forces 
differ their relation nature. Goodness partly with 
Rangers, who turn out among the most important forces 
the side Good The Lord Rings, understand the 
Hobbits from evil the 


great that can see the wearer 


the Ring which makes 
invisible all other eyes and does not become invisible himself 
when wearing the most intimate communion with natural 
forces; has the power “the The power the 
noble Elves manifests partly Frodo new aware 
ness trees: “it was the delight the living tree (FR, 366). 
The most potent the destruction the realm 
corrupted sorcerer, provided the Ents, guardians the forest 
closely involved with its life that their form that giant trees. 
The progress toward the heart evil, toward the Crack Doom 
into which, the trilogy’s central the Ring-Bearer must 
throw his Ring Power, progress from natural 
the desolation nature. The Enemy’s territory, even its outskirts. 
strong that the barrenness here direct result the 
operations evil. “We sce that Sauron can torture and destroy 
the very (FR, 279). And, later, “What pestilence war 
evil deed the Enemy had blasted all that region even Aragorn 
could not tell” (FR, 396). 

Moreover, characteristic the Enemy depend upon 
machinery rather than natural forces. Saruman’s city has 
furnaces, iron wheels revolving endlessly, hammers thudding, steam 
rising; Treebeard, the great Ent, describes Saruman having 
mind metal and (TT, 76). The Dark which 
looms above the Crack Doom and the very heart 


power, described “that vast fortress, armoury. furnace 
great power” (TT, reverse the natural. 

corollary their different nature that the 
simplest food—bread and honey, mushrooms, compressed grain 
cakes—whereas the evil powers characteristically cat corrupt flesh, 
drink intoxicating beverages compounded dreadful, nameless 

this level, then, the difference between good and evil seems 
rather simple. The good possess all the Boy Scout virtues; the evil 
are treacherous and cowardly. The good love nature, the evil 
destroy it. The good eat good food, the evil eat bad food. this 
were all, one might almost stand with Wilson his condemnation 


Tolkien’s trilogy for impotence 

conception. 

But the simplicity this ethical redeemed the 
philosophic complex:ty its context: simplicity does not 
shallowness. The ethos which that The Lord the Rings 
most closely resembles redeemed superficiality the 
magnitude the faces. The Anglo-Saxon epic hero 
operates under the fate: his struggle doomed final 
failure—the dragon will win. His 

courage will are opposed alone all the dark forces the 
universe; they represent his triumphant assertion himself 
his insistence human importance despite human weakness. Even 
the classic Achilles operates always face 
the motiveless malignance. His gods are 
and unpredictable: they not necessarily reward courage and 
Chance and fate are almost the classic hero 

for 

Frodo’s steadfast adherence too, achieves importance 
first all being maintained the face maximum adversity. 
upheld even against the most dreadful supernatural 
pursuit, for example, the Black Riders, 
the who are faded into physical nothingness their 
devotion possessed enormous spiritual power for evil, 
the bringers unearthly the cold the reaches 
Dante’s Hell. But Frodo’s virtue even more significant that 
operates context total free will: not the creature 


chance and fate the same way Beowulf. 
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For theological scheme implied though not directly stated 
The Lord the Rings, and importance the 
form and meaning the work. The fact freedom the will 
entails necessarily structured universe, universe like the Chris- 
tian one that only through submission the Good can true 
freedom attained—willing acceptance evil involves necessary 
loss freedom; universe like the Christian one. further, that 
includes the possibility sort Grace. 

The repeated emphasis the importance free will and 
Fate which not chance one aspect which The Lord the 


Rings differs from its far simpler The Hobbit. The 
Hobbit, freedom the will not issue, and there only one 
faint suggestion pattern the universe. That appears the final 


page, after Bilbo safely returned from his adventures, the dragon 
killed, although net his hand. Gandalf, the good sorcerer, says 
him then: “Surely you don’t the prophecies, because 
you have hand bringing them about yourself? You don’t really 
suppose, you, that all your adventures and escapes were managed 
mere luck, just for your sole benefit? You are very fine 
Mr. Baggins, and very fond you; but vou are only quite 
little fellow wide after (315). 

The Lord the Rings, the other hand, references these 
two will and order the universe, the 
operations fate—are strongly recurrent that remarkable 
that they have not been before discussions the work. 
Early The Fellowship the Ring, after Gandalf has told Frodo 
the dreadful nature his Ring (it partakes too much power, 
and brings about the “fading” its wearer into final submission 
the wizard comments that always after defeat the Shadow 
takes another shape and grows wish need not have hap- 
all who live such times. But that not for them decide. 
have decide what with the time that given 
(FR, 60). The necessity for free decision thus early 
central issue the trilogy. the same chapter, 
few pages later, comes the first hint plan the universe. 
Gandalf has just finished the narrative the Ring; has been 
speaking the Ring’s attempt get back its master, attempt 
apparently fortuitous dis covery. Gandalf uns. “there was 


else work, beyond any design the Ring-maker. 
can put plainer than saying that Bilbo was meant find 
the Ring, and not its maker. which case you also were meant 
have it” (FR, 65). The italics are his point 
worth emphasizing. 

When Gandalf speaks Gollum, the slinking creature from 
whom Bilbo first obtained the Ring, Frodo wonders why Bilbo did 
not kill him once. Gandalf even more his reply: 
praises Bilbo for his pity, and explains that began 
his ownership the Ring with act mercy that was able 
its power last. explains that Gollum “is hound 
with the fate the Ring. heart tells that has some part 
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vet. for good ill, before the end: and when that comes. 


the pity Bilho may rule the fate yours not 
(FR. 69). act virtue has become part Fate-—for 
lack better has been not made for 
and Gandalf “You have been 
and you must therefore use such strength and heart and 
you (FR, 70). 
the Elves, who know that their with 
redo more than chance; Strider, who insists that even 
must what little can against the Shadow the 
Eact. who feels strongly his own responsibility protect the simple 
the Lady who offers Frodo the chance look 
int magic mirror and observes solemnly, “For the fate 
you are not answerable, but only for the doing your 
task” (FR, 380). Frodo himself comes realize that must 
not refuse the burden that laid him; this realization his 
Weapon against the temptations the member his 
company who would steal the Ring for his own purposes. This 
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course, sustains him his dreadful journey across 
the Land Mordor toward the Crack Doom; and what sustains 
his Hobbit companion, Sam, when thinks Frodo killed and 
knows must on. involved here. and 
throughout the epic, not simply one’s individual integrity; 
cosmic responsibility, justified the existence 
unnamed power for good. most sweeping statement 
the nature responsibility, although makes reference any 
such power, strongly implies the existence ordering force 


| 


the universe: “Other evils there are that may come; for Sauron 
himself but servant emissary. Yet not our part master 
all the tides the world, but what for the succour 
those years are set, uprooting the evil the fields that 
know, that those who live after may have clean earth 
What weather they shall have not ours (RK, 
Both Gandalf and Aragorn, the great King, speak repeatedly 
purpose the operations apparent chanee; the source that 
purpose never identified. The existence one ordering power 
the universe, however, explicitly indicated the 
which recount the history all the races involved the Quest for 
the Ring’s destruction. There find repeated mentions “the 
Valar, the Guardians the World” RK, 314, 315, 
moment cosmic crisis, are told, “the Valar down 
their Guardianship and called upon the One, and the world was 
(RK, 317). Again, death referred gift the 
One Men” (RK, 343). This sort reference “the 
all have precise evidence that Tolkien’s universe has 
but sufficient, when combined with the repeated mentions 
cosmic purpose, for some particular mission. the 
has been said, deals with age, age 


which worship was confined adherence special ethos, the 
remains that its author includes all the necessary materials for 
religion. 

that the Fate which governs all here not arbitrary. 
Indeed, has been hinted already relation Bilbo’s act 
mercy, some extent determined individual acts will. 
have says the Lady “and the tides 
fate are (FR, 381). the Elrond, which 
the final decision that the Ring must destroyed taken, Elrond 
says, “That the purpose for which you are called hither. Called. 
say, though have not called you strangers from distant 
You have come and are here met, chance may seem. 
Yet not so. rather ordered that who sit here. 
ind none others, must now find counsel for the peril the world 
(FR, 255). The theme constant throughout the trilogy: over 
and over find similar statements denying the existence mere 


chance, insisting some plan governing the activities all. Tom 
Bombadil implies that his appearance for the rescue the 
was accident; Galadriel tells the company that their paths are 


L 


laid out, although not apparent them; Frodo feels that way 
will found for him reach the Dark Tower such 


his “doom”; speaks Gollum fate moving them both. And. 
although all participants the Quest realize that the Shadow 


repeatedly rises again, far more forceful the affirmation made 
the end the Shadow was only small and passing 
thing: there was light and high beauty for ever its reach” 
199). 

The universe Tolkien, then, unlike that the Anglo-Saxons. 
ultimately affirmative. Within the vast affirmative context, how 
ever. there are enormous for immediate evil: the indi 
vidual exists realm where choice always necessary. The free 
dom that choice, for the virtuous, paramount importance 
count you Gimli son says Legolas the 
Dwarf member the Ring-Bearer’s company: “for your loss you 
suffer your own free will, and you might have otherwise” 
(FR, 395). When Aragorn the Riders Rohan, their leader 
sks him what doom out the north. doom 
Aragorn (TT, 36): all men must now choose good 
Sam, Frodo’s closest companion, realizes how many oppor- 
tunities they have had turning back, and understands that 
heroism, legend and fact, consists making repeatedly and 
treely the choice good (TT, 321). his moment crisis, 
that destiny has put him this dilemma, and that his most 
responsibility make his own mind (TT, 341). 

this world the Christian one, the result repeated 
choices good the spiritual growth the chooser. Frodo’s stature 
increas markedly the course his adventures, and the increase 
the specifically Christian virtues. When Gandalf first him 
Gollum, feels and rejects the pity that Bilbo has felt. 
But the time has his own first encounter with the creature, 
himself makes the choice pity and mercy: 

when has him his power. When they reach the depths 
Mordor, Sam watches while Frodo sleeps. notes Frodo’s 
ace that light seems shining within. “Now the light was 
even clearer and stronger [than when first noticed few 

nonths earlier}. Frodo’s face was peaceful, the marks fear and 
care had left it; but looked old, old and beautiful, the chisel- 
ling the shaping years was now revealed many fine that 
had before heen hidden, though the identity the face was not 


(TT, 260). Finally, Frodo has merey even 
who has been far more definitely than Gollum active agent 
evil, agent who, indeed, has just tried murder Frodo. Saruman 
looks him with “mingled wonder and respect and hatred. 
have grown, Hafling, said. you have grown very much. 
who asserts the necessity value sacrifice. “When things are 
them, that others may keep them” (RK, 309). gives 
his beloved Shire, and goes into the unknown West, land 
equivalent Arthur’s Avalon. has become heroic mind 
well action; heroic mind direct result his action. 

The course the evil beings equally well-defined. using 
their freedom choose evil, the wicked destroy freedom: emphasis 
consistently upon the essential slavery the servants Sauron. 
who can longer freedom when offered them. Prid 
and self-will, here many other great works, are often the 
sources Saruman has been corrupted through pride; eve: 
the trees the forest which attempt capture the Hobbits 
have become evil the growth pride them. Denethor. 
the Steward the King, kills himself direct result 
and that other great Christian sin, despair. pride that leads 
Boromir want the indeed, that lures all toward the 
Ring: Sam able resist its pull solely because his 
the fact that content with his own (RK, 177). 

Saruman and are the main case histories here the 
gradual destructive effect willing evil but 
Gandalf makes clear that the result such submission must 
always the same, even for one predominantly virtuous the 
outset. Even Frodo began his ownership the Ring with lic 
intended make his claim more secure. mortal often 
uses the Ring, says Gandalf, “fades: becomes the end 
and walks the twilight under the cye 
the dark power that rules the Rings. Yes, sooner 
strong well-meaning begin with, but neither strength 
nor good purpose will later the dark power will 
devour him” (FR, 56). The Ring, course, represents power: 
and Frodo the Hobbit more capable than Tamburlaine the 
Great controlling unlimited power without himself being 
tively controlled it. Not even Gandalf capable wielding 


invisible permanent 


such foree. Bilbo offers him the Ring because already “wise 
and powerful.” but rejects vehemently. “Do not tempt me! 
For not wish become like the Dark Lord himself. Yet the 
way the Ring heart pity, pity for weakness and the 
desire strength good. not tempt me! dare not take it, 
not even keep safe, unused. The wish wield would too 
great for strength. With that power should have power 
too great and terrible. And over the Ring would gain power 
still greater and more deadly” (FR, 70-71). 

Indeed, Saruman began from precisely the position Gandalf, 
and even without possession the Ring, pride and the lust for 
power destroy him. one the most dramatic scenes the 
trilogy, Gandalf confronts Saruman his ruined stronghold and 
offers him the choice complete from bond, 
chain command: where you will, even, even Mordor, 
Saruman, you (TT, 


Sauron. But the sorcerer has become too corrupted retain the 


continued slavery 


ability choose; foreed the decay his own will remain 
slavery resulting from free choice made long before. 

too with Gollum, far more creature, essentially 
amoral, but degraded the uses amorality not really 
possible scheme. Gandalf tells the story his slow 
destruction through possession the Ring: “All the ‘great 
under the mountains had turned out just empty night: there 
was nothing more find out, nothing worth doing, only nasty 

eating and resentful remembering. was altogether 
wretched. hated the dark, and hated light more: hated 
everything, and the Ring most hated and loved it. 
hated and loved himself. could not get rid it. had 
will left the matter” (FR, 64; italics mine). Frodo’s Quest 
nears its end, Faramir advises him against trusting—as is—to 


furtive 


Gollum’s leadership. Faramir convinced that Gollum wicked; 
Frodo maintains that the creature not altogether wicked. 
wholly, perhaps.” agrees Faramir, “but malice eats like canker, 
and the evil growing” (TT, 301). And this apt: the progress 
evil individual cannot reversed without specific, con- 
scious act will, act that Gollum, like the other characters 
devoted evil, quite incapable performing. 

Yet this same Gollum, ever more corrupted lust for the 
his “Precious.” hecomes finally the instrument Grace for Frodo 
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one the most perplexing odes The Lord the Rings. 
the very end his Quest, having struggled against 
adversity reach the Crack the very end, Frodo 
his mind.” have said. ‘But not choose 

(RK, 223). uses still the language free 
not the speech and the act which accompanies (he 
puts the Ring) rather crucial failure For “he 
was come the heart the realm Sauron and the forges his 
ancient might, greatest Middle-Earth; all other powers were here 
subdued” (RK, 222; italics mine). Strong is, Frodo’s will here 
succumbs, 

Fate. Gollum, whose corruption complete this moment, leaps 
Frodo, bites off the finger which wears the Ring, waves aloft 
triumph, into the Crack Doom with it: the Quest 
thus accomplished. 

Dramatically, this final twist quite unnecessary. prolongs 
the suspense barely the dilemma raised Frodo’s 
failure immediately resolved. Thematically, however, 

essential. the presentation this event, the idea free will 
intimately involved with fate receives its most statement. 
The same idea has been suggested before; now, becomes 
inescapable. Free choice good the individual 
participation broad pattern Good; individual acts hecome 
part Fate. Frodo has repeatedly behave mercifully 
toward Gollum, even the face treachery the part. 
His merciful acts determine his fate and, because has his 
acceptance his mission come hold symbolic position, they 
determine also the fate the world inhabits. Gollum, the 
other hand, though comparatively weak evil, has become 
the representative evil. His original acceptance evil 
has made him will-less; quite appropriate that the last 
should merely instrument that essentially benevolent fate 
aster had been saved; 
was himself again, was (RK, the cost 
physical maiming, the emblem his human (or Hobbit) weakness 


through which, Sam realizes, 


Lewis’s hero, Ransom, who Perelandra 
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physica! with the but emerges from with 
unhealable wound the heel. 


So, although The Lord the Rings means allegorical, 
gains much its force from its symbolic concentration the 
most basic human concerns: the problems man’s relation his 
universe. The fact that cosmos seems first totally alien 
our own might mislead into thinking that his trilogy has 
more right than ordinary science fiction considered serious 
literature, that really the “juvenile trash” that Wilson thinks 
it. Yet Tolkien removes his fiction from the realm “real 
only enabled talk more forcefully abut reality. 
reading The Lord the Rings must produce the realization that 
its issues are profoundly relevant human problems. sure, 
Tolkien’s method communicating that relevance differs markedly 
from that Lewis and Williams, who write always with the clear 
and specific purpose Christian apologetics. they create weir 
and alien worlds, worlds science fiction, the ghost story, 


with the basic intent demonstrating the engulfing power 
Christianity. Their primary referents are Christian and (especially 
Lewis) classic myth, and didacticism lurks always behind their 
tales: the ultimate success That Hideous Strength All 
Hallows’ Eve would the conversion its readers. 


Tolkien, the other hand, has such this 
fact itself aids the communication true mythic power his 
work. Like true myth, his trilogy bears specific message, despite 
its heavy overtones moral significance. has mythic scope, 
mythic imagination; projects quality originality fused with 
timelessness. fails all myth, its weakness lies the oppo- 
site pole from that Lewis and Williams, who suffer bit 
the comparative simplicity and the constancy their didactic 
purpose. Tolkien tends rather over-complicate: his account 
Frodo’s adventures perhaps too heavily decorated survive 
genuine literary myth. Yet Tolkien’s achievement small one: 
his work must considered relevant, despite the fact that far 
removed from the main tradition twenticth-century literature. 
Gigantic effect, unique conception, his trilogy must assume, 
seems, central position the canon supernatural 
literature. 
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FOOTNOTES 


One notable reply Wilson Douglass “Hwaet 


(Hudson Review Winter 1956-7, pp. 598-609), which 
brilliantly refutes Wilson’s attack and makes strong defense the 
trilogy. Mr. Parker largely, though means entirely, concerned 
with the success The Lord the Rings fantasy. reads the 
trilogy being most essentially concerned not with the struggle Good 
against Evil, but with account “the end account 
which defines the human condition perceived basically pagan terms. 
Although agree enthusiastically with Mr. Parker most counts, 
must quarrel with his easy rejection free will theme 
(“Free will has not, some critics think, been restored [as result 
the never existed the first place, nor did deter- 
minism reside the 604). Surely the situation, for Tolkien 
for the Beowulf-poet, more complicated: the universe one which 
paradoxically combines qualified determinism with qualified free will. 


Tolkien, The Fellowship the Ring (New York: Houghton 


Mifflin, n.d.), 279; hereafter referred FR. The other volumes 
the trilogy are The Two Towers (New York: Houghton Mifflin, 
n.d.), referred TT; and The Return the King (RK) (New 
York: Houghton Mifflin, 1956). The edition The Hobbit referred 
published George Allen and Unwin, London, 1956. 


Paul Bowles and 
The “Natural” Man 


EVANS 


There handful living American novelists who have estab- 
enviable reputations the strength very few books. 
There Katherine Anne Porter; there Salinger; there is, 
perhaps most importantly all, Carson whose 
novel, The Heart Lonely Hunter, written when the author was 
twenty-two, work astonishing maturity—wise, compassion- 
and irreproachably executed. Such writers seem, like Minerva, 
have sprung full-blown from the forehead Jupiter, by-passing 
the developmental stages talents more laboriously formed. 

Paul Bowles such novelist. The Sheltering Sky, published 
was impressive performance; was followed collec- 
tion short storics, The Delicate Prey (1950), and two more 
novels, Let Come Down (1952) and The Spider’s House (1955). 
This his complete production date, yet has been sufficient 
place him the very first rank American prose artists: play- 
wright Tennessee Williams even goes far place him above 
Hemingway and Faulkner. However one may cavil such 
pronouncement, difficult deny that these four works, taken 
whole, constitute consistent and thoughtful statement about 
life: they present, Conrad’s phrase, particular “vision 
—always the mark first-rate artist. 

was apparent early 1945, readers magazines like 
Partisan Review and the now defunct Horizon, that remarkable 
new talent had emerged—a talent which, one would have been 
informed had taken the pains glance the “Notes 
Contributors,” was much home musical literary 


composition. One expected and hoped hear more from the 


author such stories “Under the Sky” and “Pages from Cold 
Point.” That expectation and that hope have been justified: Mr. 
Bowles has come long way, both composer and author, since 
1945. Serious talent deserves serious criticism, and time that 
evaluate his literary accomplishment (since that what 
cerns here) date. 


Bowles and his obsession may 
stated: that psychological well-being inverse ratio what 
commonly known progress, and that highly evolved culture 
enjoys less peace mind than one which less highly evolved. This 
course romantic attitude, going back least far 
Rousseau way (in English literature) Samuel Butler, 
Lawrence, and Forster. Lawrence probably 
strongest single influence, and curious that none the 
newspaper reviewers have noted this connection: Faulkner and 
McCullers, with much less justification, are usually pointed to, and 
such unlikely and dissimilar antecedents Henry James, Frederic 
Prokosch, Jean Genét, and even Elinor Glynn have 
suggested. 

accident that the three novels and that fifteen the 
seventeen stories The Delicate Prey have foreign setting. Nor 
true, has sometimes been charged, that Bowles 
indulging pointless exoticism, for not only are are the settings 
foreign, they are usually primitive well. For this 
chooses such remote locales small town the Sahara, 
bian jungle. river boat winding painfully through the interior 
unidentified Latin-American country. And nearly all his 
work the tension arises from contrast between alien cultures: 
typical Bowles story, civilized individual comes contact with 
alien environment and defeated it. The United States 
not without primitives its own, and Bowles could perhaps have 
achieved something the same 


effect going the mountains 
East Tennessee 


the sheep ranches for that 
matter, doing little social work his native Manhattan. The 
contrast, however, would not have been great: important for 
his purpose that the beliefs, and psychology his natives 
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different possible from those his the victims 
modern civilization. 

There still another reason for choice remote locales. 
Deserts and jungles are places which people can easily get lost, 
and Bowles believes that modern man, not already lost 
spiritual and moral sense, serious danger becoming so. 
symbolically fitting that civilized traveler should suffer defeat 
the hands nature, “natural” (i. primitive) society 
which has insisted upon “improving.” The Sheltering Sky, 


one tempted equate the Sahara with Dante’s selva selvaggia 
and with Waste Land. There is, certain 
pondence, but the important one—is that 


Dante’s poem there connection between the symbolic forest. 
which has only malevolent aspect, and natural one; and 
Land has only negative relation nature. Bowles’s desert 
the other hand, neutral—malevolent only insofar 
prepared destroy those who are out tune with nature itself. 
which the real well the merely formal symbol. 
nearly always symbolic level present Bowles’s work, and 
has suffered considerable injustice the hands popular 
reviewers who have insisted upon reading him single level. 


The action Bowles’s first novel, The Sheltering Sky, 
relatively simple. The protagonists, Port and Kit Moresby, are 
members New York’s intelligentsia, and they have come 
North Africa accompanied friend, rather hanger-on. 
named Tunner, young man whose endowments, while 
inferior those the Moresbys, are some degree compensated 
for his good looks: handsome. are told, “late 
Paramount There tension relationship with his 
and partly the hope redefining this relationship that 
the two them have come Africa. They are out tune with 
each other, the result, Port suspects, being out tune with their 
metropolitan environment, which never really satisfied either 
them. the Sahara, feels, they have chance rediscovering 
their love, and themselves the process. 

Port and Kit have fallen out love, but they have preserved 
their respect for each other. rebellion against this state 


Kit allows herself loved briefly Tunner, for whom she 
has respect, and Port has occasional commercial contact with 
native Ain Krorfa, remote village the Sahara, the 
part with Tunner, who plans rejoin them few 
days. They proceed deeper into the desert, where Port contracts 
typhoid and dies. 

Kit joins caravan merchants whose two leaders rape her 
and share her their mistress until they reach their 
where the younger the two installs her his harem. She 
succeeds last escaping, but the strain has been too much for her 
and she breaks down mentally. the meantime, 
instigation, search for her has been organized. French authorities 
finally locate her and return her Oran, where she met 
official from whom she breaks away and disappears once more. 
mindless, into the Casbah. 

That, literal level, all there the story, but this 
not the level with which Mr. Bowles primarily concerned. Port 
and Kit have been carefully chosen for their role, the role the 
doomed and civilized traveler. The highly evolved representatives 
modern urban society, significant, begin with, that they 
are unhappy home. Intuition tells them that their chances for 
happiness lic less complex environment and they come the 
Sahara—he with his maps, for which (like the Professor 
Distant Episode”) has passion, she with her Mark Cross 
fitted case and her cosmetics. But Port’s maps only lead him his 
death, and Kit’s case stolen from her the desert. suffers 
physical destruction; she, mental. 

Tunner more important character than first appears. 
Less intelligent than the Moresbys, also closer Bowles’s type 
“natural” man (who, incidentally, frequently handsome, 
which course symbolically appropriate). The desert does not 
destroy him does the other two. Subtlety not being his strong 
point, possesses instead healthy egotism: unaware the 
real reason for Kit’s his advances, and never occurs 
him that retrospect she should find the experience distasteful. 
She, for her part, can neither love man she cannot respect nor, 
happens, love the man she does respect—a 
his encounters with the native women are ill-fated, and the 
three only Tunner untroubled where such matters are 


Tunner also untroubled any feeling guilt having seduced 
his fricnd’s wife, but Kit’s conscience does not her off lightly. 

Kit stands midway between Port, who completely civilized, 
and Tunner, who half animal. are told many words 
that she torn “the war between reason and She 
has profound regard for omens, and large part her 
ness devoted the classification and interpretation them; 
nevertheless, intellectual discussions she was always the propo 
nent scientific method.” One somehow feels that the fault for 
their estrangement lies with Port, who entirely rational being 
(he understands his wife well that can even predict the effect 
certain omens will produce upon her), and part the peculiar 
justice the situation that Port’s destruction comes first and 
the more complete and final. 

There strongly sensual side Kit’s character which 
who only half primitive, touches but fails release when 
makes love her. The real primitive the story, course, 
Belgassim, the young who imprisons her his harem. 
Belqassim everything that Port not, and this relationship 
more satisfactory than the one she has had with Tunner because 
not complicated the element respect, which (so different 
are she and culturally) simply does not enter into the 
perhaps would more accurate say that she 
respects him because very different from all the men she 
has ever known, like being from another planet. 

Paradoxical though may appear, series amorous 
adventures with and other natives the latter part 
the hook offers her opportunity spiritual salvation: intuitively 
she realizes this, which why she accepts these adventures with 
willingness which would otherwise appear rather motiveless, since 
obviously she not nymphomaniacal type. The love civilized 
man had never been able satisfy her (Bowles’s implication that 
civilized man has lost the art making love); perhaps another kind 
love can. And does satisfy, the same time that destroys 
her. Kit’s tragedy that her experience has unfitted her for 
primitive type love, for love “natural” plane; her civilized 
background revolts, and she explodes mentally. Looked this 
light, Book far from being merely erotic exercise: the 
protagonist (and there question but what Kit and not Port 
the main character) undergoing ordeal fire, were. 


and the ordeal, painful though is, very much worth watching. 
The book effect moral tragedy, presented terms allegory 
—and tragedy rather than pathos, for Kit does put 
struggle. Nor the tragedy merely personal: the allegory includes 
all civilized humanity, incapable leading purely rational 
existence (Port’s way, the way death) returning 
ally merely intuitive way life, Kit does with such 
heart-rending consequences. 


was his second book, collection short stories entitled The 
Prey, that gained for Mr. Bowles the reputation being 
the horror evokes,” Leslie Fiedler put Kenyon Review 
(Winter, 1951, 170). “The whole impact his work his 
insistence the horrible,” wrote Mr. who went 
incredibly enough, place Bowles the tradition science fiction. 

There denying it: the stories, many them, terrible. 
and their horror intensified the manner which they are 
written: they are told quietly, gently, almost tenderly, style 
pure and polished any modern English. But granting the 
horror, reasonable inquire whether the stories are merely 
horrible—that is, whether other intentions may not involved; 
and so, whether the horror may not essential these inten- 
tions; and, finally, whether some beauty may not exist even the 
midst the horror. 

Even this collection, Bowles does not usually indulge 
horror for its own sake; nearly always related, careful 
reading the stories proves, his central obsession—an effect 
through which strives dramatize thesis. They are most 
them highly moral the sense that The Sheltering Sky moral 

and the sense that Faulkner’s Rose for not. few 
examples will show what mean. Distant Episode,” 
American (or European) pedant, professor languages, 
captured tribe desert bandits who cut out his tongue and 
retain him kind performing clown: dressed suit 
tin cans, made dance, grimace and turn handsprings, and 
kept cage like animal. The professor reminds once 


Port, The Sheltering “He came down out the 
region the evening bus, with two small overnight bags full 
maps, sun lotions and medicines.” Prim and 
ideal candidate for defeat and degradation the hands 
primitive people, and there terrible irony the circumstance 
linguist’s losing his tongue. One reason this story seems horrible 
that the reader not made feel that the author sympathizes with 
the professor: this, however. purely matter implication, not 
statement nor even overt suggestion, for Mr. Bowles realizes that 
for his story effective dramatically has told with the 
utmost objectivity. The skill with which creates the first few 
pages atmosphere danger and impending disaster remark- 
able, and reminds one the beginning Benito Cereno. 

another story, “Under the Sky,” Mexican peon watches 
the arrival railway station three tourists. two women and 
man: “Each one carried leather bag covered with small squares 
colored paper stuck different angles.” Several hours later. 
when has been smoking ‘marijuana, meets one the women 
the park and rapes her. The scene reminds Kit’s violation 
the desert: this woman exhibits similar type nervelessness 
(“Mechanically she allowed him push her and her 
like pathetic symbol the civilization which has 
produced her. She another civilized traveler, doomed for 
The drug introduced into the story make seem more 
one the few where Bowles permits the 
level perhaps, the expense the symbolic. 

“Pastor Dowe defeat occurs without violence. 
this story, Christian missionary remote Latin-American 
post discovers the futility his labors: the only way can ensure 
congregation entice the natives with gifts salt and 
intersperse his sermons with pieces like “Sonny Boy” and “Crazy 
Rhythm” played his portable phonograph. these they listen 
happily: “In this way Rhythm’ became integral part 
Pastor weekly service. After few months the old record 
was badly worn that determined play only once each 
gathering. His flock submitted this show economy with 

The natives are satisfied with their own deities, one 
named Hachakyum, and malevolent one named Metzabok. 
important scene near the beginning the story. the missionary, 
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prompted quizzes one his congregation, man 
named Nicolas, about these gods. Did Hachakyum, inquires. 
make the world and everything “No,” replies 
did not make everyone. did not make you. 
did not make guns Don Pastor Dowe then asks, 
“Who made me?” and replies, the 
first time the missionary has ever heard the name. “Who 
Metzabok?” wants know, and answers: “Metzabok 
makes all things that not belong here.” Finally Pastor Dowe 
admits defeat, and decides leave: “Locking his door, 
proceeded pack what personal effects could 
smallest suitcase. His Bible and notebooks went top with his 
toothbrush and atabrine tablets.” The missionary prim, squeamish, 
androgynous—another ideal victim for the natural man, who 
here symbolized Nicolas. 

Three the remaining stories the 
(in which the honeymooning couple bear striking 
resemblance Port and Kit; The Sheltering Sky, the conflict 
between them mirrored the contrast between them and the 
primitive surroundings), “At Paso and “The 
all related some way Bowles’s dominant theme. mind, 
the least successful stories are those which the horror docs consti- 
tute end itself, like the title story and “Pages from Cold 
Point,” which last, study homosexual incest, brilliant tour 
force written Bowles’s very best manner but without any 
apparent root the author’s fundamental convictions: this 
respect, also the cumulative horror its situation 
technical perfection, reminds The Turn the Screw. The 
most pessimistic story the book “The Fourth Day Out from 
Santa Cruz.” fable with terrible message: that cruelty which 
holds men together; the leveling influence, the lowest common 
denominator human behavior. The story remarkable for its 
delicate balancing narrative and allegory: both levels 
completely coherent. 


first reading, Mr. Bowles’s second novel, Let Come 
Down, seems bear only superficial resemblance his earlicr 
work: the setting still North Africa, and the protagonist 
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man just arrived from New York, but the scene the story 
Tangier, not New York, and the young man, though bears 
the stamp civilization, intellectual; is, the contrary. 
astonishingly naive. true that suffers and 
alien environment which defeats but the environ 
ment here not primitive one, and not immediately apparent 
how this novel related Mr. Bowles’s theory the superiority 
the man. 

The reduced its simplest follows: the 
young leaves his job bank teller New York and 
run man named whom has known only 
casually. soon develops that the blind for illegal deal- 
infected the amorality his surroundings: comes serve 
for the Soviet government: with the help 
young Arab named Thami, with large sum money which 
his employer has given him exchange; 
murders Thami driving nail into his car the 
latter lies asleep mountain hut which they have retreated. 
There also considerable minor complication (on narrative level 
the story more interesting than The Sheltering Sky) and whole 
lesser characters, many whom, like the alcoholic 


Eunice Goode, are extraordinarily convincing. 

all the characters Bowles’s fiction Dyar the most anony- 
the beginning. that is. His background, humdrum and 
has made him completely passive individual; 
entirely without engagement, the French sense the word, and 
therefore without identity. man whom nothing has hap- 
All knows that exists: 


Lately had been wont sit quietly alone his room saying 
himself that was here. The fact kept repeating itself him: 
There was nothing deduced from it; the saying 
seemed connected with feeling anaesthesia some- 
where within him. was not moved the phenomenon; even 
himself felt supremely anonymous, and difficult care 
very much what happening inside person one does not know. 


does not know himself, for has never been confronted with 


real choice; his lite hitherto has been one 
acceptance. 

emptiness not merely personal; is, the autho: 
believes, condition common civilized humanity, which 
the symbol. This implied conversation Dyar 
the Marquesa Valverde: 


“You're not really alive, some strange way. dead.” 

“Why dead?” His voice was even; she imagined its inflection 
was hostile. 

“Oh, not dead!” she said impatiently. “Just not alive. Not 
really. But we're all like that, these days, suppose. Not quite 
blatantly you, perhaps, but 

“Ah.” was thinking: got get out here. got 
get going.” 


“We're all monsters,” said Daisy with enthusiasm. “It’s the 
Age Monsters.” 


significant that Book III, which this dialogue occurs, 
entitled Age Monsters.” 


Dyar observes, there are only winners and losers 


one was not winner one was victim, and there seemed 
way change that. pretense was any avail. was not 
question looking acting like could man- 
aged, although one was taken was matter 
conviction, feeling like one, knowing you belonged the 
caste, recognizing and being sure your genius. 


this point makes his choice: will winner, and 
this determination which involves him larcency. 
and, finally, murder. determined have even 

But attempt establish genuine identity 
The author has deliberately diluted the rather the 
immorality, choice: thus, does not actually supply any 
information the Russians, though agrees to: and the money 
with which absconds has been entrusted illegal 
purposes. Even the murder which finally commits under the 
influence hashish not the result choice: accident. 
and this the final irony the story. 


easy recognize the influence French existentialism 
this insistence upon the necessity for upon the impor- 
tance choice, and upon the authority the individual 
ethical matters for himself; and indeed Let Come Down 
and Bowles’s particular variety Dyar 
bona fide (though atypical) traveler, and, such, born 
fits uneasily into the world the 
Marquesa Valverde, even the grotesyue Eunice 
which introduced These are all bold, primitive 
types—people action, however dubious, and think reason- 
infer that they represent the type natural man which 
opposite. through them, after all, that suffers 
since Wilcox’s invitation that has come Tangier, and 
Miss Goode deliberately sets motion the machinery which 
him espionage. 

Robert Gorham observed the New York Times that Let 
Come Down belongs “well-defined literary tradition with 
deep psychological roots.” but added: “If try make mean 
viewed, Let Come Down not corrupting much 
inconclusive. The extent which Bowles’s belief 
superiority natural man can reconciled existentialist doc 
trine debatable: there are points similarity, but there are also 
difference; and there are times when difficult 


out which conviction the author writing. There 
lacking here the singleness moral purpose which distinguished the 
book. way compensation, Let Come Down more 
engrossing novel purely narrative level; and the North African 
background presented with greater realism and more detail 


the perhaps. Mr. Bowles’s increasing interest 


immersion it. 


The Mr. Bowles’s latest novel, his most overt 
statement the theme which has always obsessed him. Its main 
characters are Amar, youth Fez; Stenham, American 
who has lived for number years; and Lee 
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pretty young also who touring 
North Atrica. 


Amar, the hero the story, real noble savage. Although 


can neither read nor write, possesses baraka, the gift 
healing (both his father and his grandfather had been well-known 
healers) and wise beyond his years, which are mere fifteen: 
what lacks knowledge, are told, more than made for 
intuition. strict Moslem, and the principles the 
have been thoroughly instilled him his father. 

Stenham intellectual, disappointed idealist whose back 
ground different from Amar’s can possibly imagined: 
“Religion his family had been unmentionable subject, 
par with sexuality.” For year was member the Communist 
Party, and his resulting disillusionment was such that came 
reject the human equality altogether: “There could 
equality human life,” decides, “because the human heart 
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it 
This position, however, led him into 
position meaningless subjectivity “which refused existence 
any reality law but its own.” this point when the 


opens: 


had begun preoccupied indefinable anxiety which 
described himself desire “saved.” But from what? 
One hat day when was taking long walk over the hills behind 
Fez, had forced admit himself with amazement and 
horror that there was better expression for what feared 
than the very old one: eternal damnation. 


Veyron’s charm mainly physical. believer progres: 
alist, repelled the squalor but intrigued the color moderr 
Morocco, naively unaware that the one could not exist without th. 
other. She is, short, symbol almost everything that 
Bowles detests, just Amar symbolizes everythiag admires 
Knowing this, the reader might well expect find the cards stacked 
against her, but surprise store for Bowles does not 
things quite simply. 

Considering the length the book (and probably 
for what has say). the action extremely simple: 


novel ideas. Stenham meets Mrs. whom 
himself attracted physically although her views are anathema 
him; then meets Amer, whose simple intrigues and 
fascinates him. the situation really amounts to, though 
never presented such, that the sophisticated but super 
American woman and the primitive but profound native youth 
are rivals for Stenham’s love. (The Arabic name Amar also the 
infinitive form the Spanish word for love.) The three them 
progress; here Lee and Stenham have one their fiercest quarrels 
which they settle falling into each arms. The story ends 
with their driving off together, while Amar runs after their car 
his bare feet. het the corruption Stenham, 
are made now perfect and complete. fait 
has made his choice. his will never know 
fulfillment. 

The native uprisings provide dramatic background 
for this essentially simple narrative, and the rather complicated 
political stake there give Mr. Bowles excellent oppor- 
tunity for defining his characters, well for airing his own 
views (which presents those Stenham) the subject. 
Stenham despises the French, but despises even 
fomenters the the local nationalist 
group terrorists whose aim make 
charm and color, the simple integrity its people. and even the 
very whose name has ostensibly taken arms. 
political situation such this is, course, grist for Mr. Bowles 

the three characters, emerges with the greatest 
clearness, though one feels that has been Mr. 
Bowles careful stress the fact that has never been school. 
“In the Amar’s father tells him, teach you what the 
world means, and you have learned, you will always 
But Amar thinks: “Suppose the world changes? Then what would 
you know?” Elsewhere Amar reflects that “many his friends 
hed decided what the world looked like, what life was like, and 
they would never examine cither them again find out whether 
they were right wrong. This was because they had gone were 


still going school.” And when meets those same 


little later life, are told that “it seemed him that they 
had grown like old men, and did not enjoy being with 
reminded immediately Wordsworth’s “Expostulation and Reply,” 
Thoreau, and, especially, Whitman’s “Song Myself”: “No 
room school can commune with me. But roughs and 
children betier than 

Amar feels much Stenham does about the political situation, 
though course does not see himself, Stenham does, 
that moral and religious integrity which the Istiqlal, even 
more than the French, seem determined destroy. Lee, the 
other hand, sides with the nationalists. and her conversations with 
Stenham this matter constitute the polemical core the 

“When first came here,” tells shortly after their first 
meeting, “it was pure country. There was music and dancing 
and every day the streets. Now it’s finished, everything. 
Even the religion. few years the whole country will like all 
the other Moslem countries. huge European 
poverty and hatred.” She replies: think that’s the point view 
outsider, tourist who puts picturesqueness before everything 
else. sure you had live down there those houses 
you feel the same way welcome the 
lights and buses the French have This. 
decides, “was certainly the remark tourist. and 
was sorry that should have come 
from 

Toward the end the novel, Amar observes Stenham that 
Lee unhappy: “She’s always going unhappy her head. 
that lady.” Stenham asks him, “Why? you know why?” and 
Amar confidently, “It’s she know 
the world.” Stenham “He had been struck again 
and the boy’s unerring judgment primary 
factors secondary ones.” 

Nevertheless, and not many pages Stenham (who, 
him not aware the importance has assumed 
life) abandons him favor the fool’s gold which Lee 
has offer. The seduction, sure, physical rather than 
intellectual, but the reader somehow made feel that Stenham 
has chosen between two distinct ways and that 
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chosen And while might appear the surface that 
the outcome The House reverses the typical Bowles 
formula that here the native and not the traveler who 
defeated, Stenham the real loser: however deeply Amar may 
have been hurt, his virtue renders him impregnable. 

The House frankly didactic novel, unfavorable 
comparison the materialism the West (which Bowles 
connects with official Christianity) the spiritual idealism the 
Mohammedan East. (The title quotation from the Koran: 
those who choose other patrons than Allah the 
likeness the spider when she taketh unto herself and lo! 
the frailest all houses the they but 
the sort novel which one likes the extent that may 
happen share the views: there not much else the 
book, since the symbolism scarce and rather obvious and 
respect rather remarkable: far one writing 
English has hitherto explored the Arab mind quite deeply nor 
sympathetically fiction. 
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now should apparent how Bowles’s belief the superi 
ority with its corollary that societies evolve 
technologically its members become more neurotic and unhappy. 
almost everything has written date: the main- 
spring his the subsisting obsession which furnishes 
him with the inspiration for his his travels and his 
many years residence abroad furnish him with the material for 
them. 

The conviction completely conscious one, nor Mr. Bowles 
unaware its dangers. The Sheltering writes Port: 


For years had been one his superstitions that reality and true 
perception were found the conversation the laboring 
classes. Even though now saw clearly that their formulas 
thought and speech are strict and patterned. and thus far 
removed from any profound expression truth those any 
other class, often found still the act waiting, with 
the unreasonable that gems wisdom might yet issue from 


difficult not believe that Mr. Bowles here voicing doubt 
which himself must often have been assailed: there is, indeed. 
temptation identify Port with the author throughout. 

will seen also how Bowles’s favorite formula, the defeat 
and degradation (whether moral physical both) civilized 
traveler primitive society, serves his didactic purpose. The 
typical traveler seldom unsympathetic this society 
even the insensitive Tunner, watching the natives Bou Noura, 
impressed their air dignity and quiet contentment: 


But there were other days when felt less nervous. sat 
watching the old men walk slowly through the market. and said 
himself that could muster that much dignity when got 
their age would consider that his life had been well spent. 
For their mien was merely natural concomitant inner well- 
being Without thinking too much 
eventually came the conclusion that their lives must have 
worth living. 


Indeed, precisely those characters who have some 
ing of, and sympathy with, the alien environment who are defeated 
most crushingly it: witness the professor Distant 
this irony take that the author means the differences which 
separate the two worlds are absolute and and 
certainly true that artist Bowles has been much more 
concerned with the differences which separate men than with the 
similarities which bind them together. 

his latest novel, have indicated, Mr. Bowles emerges 
champion for religious orthodoxy, albeit exotic variety. One 
cannot help wondering, since the novel concerned with salvation. 
its author would concede the possibility salvation outside the 
orbit particular dogma: The House does not answer 
this question, though certainly poses implication. not 
surprising encounter anti-Christian bias reader 
will remember “Pastor Dowe there important 
difference, for that story Bowles writing 
concerned with the relativity all religions the particular needs 
which they serve rather than the champion any specific creed: 
Metzabok and Hachakyum are better and worse than the 
Christian deity; they are just different, like the people who worship 


them. possible that Mr. Bowles has not yet resolved 
problem his and that may expect more definitive 
attitude from him his future work. The theme with which has 
always been concerned will not bear infinite repetition—the 
sional flatness The House was proof 
quite conceivable that the didacticism will 
take exclusively religious turn. But whatever which 
Bowles writes, his always interesting mind, and the 
possessor talent which very nearly unique modern English. 
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